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Introduction

Letitia Gallery is pleased to present Ahmed Badry’s solo exhibition Portmanteau. An
Egyptian artist based in Cairo, Badry holds strong ties to the Beirut and international
art scenes. This exhibition continues Letitia Gallery's focus on an engagement with
contemporary art in Lebanon through the contextualization of both local and
international artists and their work within the global art environment.

Ahmed Badry's sculptures and drawings propose objects without utility that attempt to
manifest usefulness in order to question global systems of production and consumption.
For Portmanteau, Badry's starkly realized objects, drawings, and installations, replicate
the improvised objects and architectures that he has observed over the past five years

— a broken dinner plate is held together with scotch tape, an espresso maker heats

on an upturned iron, an incompatible socket and charger are made to function via

two electricity-conducting nail clippers. These tangled objects cannot be named, and
through this language-aphasia they propose a mode of production and communication
outside a colonial economy.

A graduate of Helwan University, Faculty of Art Education, Cairo, and the Home
Workspace Program at Ashakal Alwan, Beirut, Badry has participated in artistic
residencies at the Cité des Arts in Paris, the Swiss Art Residency of Canton St. Gallen
in Rome, and the Delfina Foundation in London. He has exhibited internationally
including solo presentations at Kasko-Basel, Switzerland (2009), and group exhibitions
at AUB Gallery, Beirut (2017); D-CAF, Cairo (2016); Beirut Art Center, Beirut (2015);
Gypsum Gallery, Cairo (2015); Museum of Modern and Contemporary Art, Algiers (2013);
Projektraum M54, Basel (2012); and Darat al Funun, Jordan (2010), among others.

Letitia Gallery thanks Ahmed Badry for lending his innovation, thoughtfulness, and
mastery to our second exhibition. We would also like to thank our continuing and new
collaborators for their invaluable contributions to the success of Letitia Gallery.

Annie Vartivarian
Director, Letitia Gallery, Beirut






Ahmed Badry: a Journey Through Objects, Transformations and Language

Flavia Malusardi

What Are The Things That Last?

Everything has a code. Most people
deal with these objects using the same
code or approach.

A few [people] approach it differently
and create hybrid objects that seem
illogical in order to solve a problem,

to perform a function.!

Ahmed Badry, 2015

The work of Ahmed Badry (b. 1979, Cairo)
concerns the relationship between
production and consumption, the agency
of the consumer, and the construction of
alternative narratives. In this frame, are
the objects mere inanimate products of the
global system? Are they just scattered
around the world as passive commodities
or can they disrupt the system, invoke a
change, and prompt a development?

In his practice, Badry reproduces
situations that he experienced in reality,
uses images from the internet, or his own
design. Starting from his personal
memory, his inquiring eye looks for
simple, common items present in the
collective visual memory. He appropriates
and recreates neglected objects that are by
no means perceived as artistic, and
transforms them into aesthetic
expressions. Have we ever paid attention
to the design of a bus ticket? Since the very
beginning of his practice, overlooked
details have fascinated Badry. Swiss Train
Ticket and The Bus Series (2011) reproduce
the motif of the tickets of the means of
transport in Zurich. Our visual memory
probably recalls those colours and lines
but we fumble around struggling to
recognise the decontextualized image
when seeing it painted on a large-scale
canvas.

His methods of representation play a
decisive role in highlighting the objects’
function and influence in the daily life.
His objects are blown out of proportion,
carefully crafted a dozen of times bigger
than their actual size. Their impact on the
viewer is overwhelming, and it definitely
changes the way we look at and relate to
everyday objects, considering their
omnipresence and unique functional
importance. The distorted dimensions
infuse the object with new meaning and
weight. The 160 cm high toilet brush of El
Hillal wel Negma (Crescent and Star) (2011)
is astonishing and humorous at the same
time. The massiveness of the sculptures
loom sturdy on the viewer. Surprisingly,
they are not made of bronze or plastic as
their solidity would suggest, but of infinite
layers of cardboard. Badry excels in the
ability to manage different material since
his school years at the Faculty of Art
Education of Helwan University (Cairo),
where he graduated from in 2003. There,
he worked and experimented with a wide
range of materials in different disciplines
such as painting, sculpture, and design.
His first use of big-scaled cardboard
objects dates back to 2009 when the Cairo
Youth Salon displayed his Sona El Seen, a
silver coloured cardboard construction of
the Arabic words for Made in China (12
metres length; 1.6 m height; 8 m width).
During his stay in Switzerland from 2008
to 2012, he perfected his technical skills
and standards while working at the
Kunstgiesserei St.Gallen factory with other
artists, technicians and chemists for the
professional production of large-scale
artworks commissioned by leading artists.

Cardboard is unpractical for the production
of sculptures and Badry continuously
improvises new solutions, experimenting
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with the possibilities and the limitation set
by the weave of the fibres. His sculptures
are the result of a sensible combination of
different types of cardboard, with a perfect
balance between thickness and flexibility.
Eventually, despite their size and
impressive appearance, his works are
unexpectedly light. Moreover, cardboard

is a fragile, non-durable material which
contrasts with the function of most of the
items he chooses, nonetheless, it seems
suitable for symbolising the momentary
nature of the objects of The Provisionary
That Lasts, his best-known series.

The Provisionary That Lasts is an
accumulation of five years of observation,
research and production. Currently, the
vast body of work includes drawings,
sculptures, photographs, animations and
3D printings of ‘temporary solutions’, or
unusually combined every-day objects that
strive to perform a function and to regain
usefulness - ‘hybrids’ as Badry defines
them. The combination of different
elements enhances some functions while
removing others, and the result is
ingenious and at times shocking, though
non-durable and often against the most
basic safety measures. A screw eyelet
fixed with a couple of plastic handcuffs
substitutes the lost part of the handle of a
scissor, a spoon is used as the crossbar of
a door latch, some numbers handwritten
on the wall complete a shattered clock, an
iron turned upside down serves to heat a
coffee percolator. How do we deal with,
handle and modify these routine objects?
While often mocked by the rest of the
society, these odd combinations are rather
creative and original in Badry’s unique
perspective.

The move to Zurich in 2008 triggered the
inspiration for the series. Swiss
environment and norms implied a drastic
change in Badry's Cairene lifestyle and in
his relation to domestic devices. Used to
repairing malfunctions autonomously, he
was astounded by the presence of
specialised technicians appointed to fix
home appliances or electrical items. He

observed the many tricks Egyptians

and people at large adopt to overcome
mechanical problems and everyday
malfunctions. Admiring a mentality of
preservation against toss, Badry has been
searching for similar palliative solutions
and designs and created throughout the
years an extensive archive of images from
the net, the region, or his own imagination.

Badry is a keen reader of science and
quantum mechanics. A branch of modern
physics, quantum mechanics describes
the nature and behaviour of matter and
energy on the atomic and subatomic level.
He loved the book Seven Brief Lessons of
Physics (Penguin 2015) by Carlo Rovelli,
an Italian theoretical physicist and writer
whose work lies mainly in the field of
quantum gravity. As the author once said
in an interview, ‘Quantum mechanics
describes a world which is so deeply
different from our experience but it is real.
In a sense, is more real than our
experience’?. Fascinating physics theories
ignited Badry's inspiration and influenced
his work, which focuses on objects that
clash with our mind-set and that we can
identify only partially; but nonetheless, are
real and tangible.

The Provisionary That Lasts was first
shown at Medrar for Contemporary Art
(Cairo) in 2014. The exhibition comprised a
series of blue lined drawings and the pure
white huge sculptures of some of the
awkward designs. The body of work was
presented as a hypothetical proposal of
production prototypes for an imaginary
company. The plainness and immaculate
aesthetic of the works created an aseptic
environment and enhanced the absurdity
of the objects, making the whole
atmosphere even more surreal. A
Wonderland where nothing is quite as it
seems. The drawings, in a simple and
thick dark frame, were aligned along the
walls of the exhibition space in close
succession, recalling a production chain.
Absurdities ranged from a washing
machine installed above a toilet to a coat
hanger equipped with two wired light



bulbs at each opposite ends used as a
chandelier. The sculpture of an oversize
pair of over-ear headphones was hung on
the wall. A small in-ear headphone
replaced the lost left big one creating a
comical and clumsy imbalance between
the two parts. Strangely enough, Badry's
fair of paradoxes does not include only
functional objects but also illogical
combinations that seem lumped together
by accident. In the main hall, two valves
measuring 4 metres from floor to ceiling
reproduced what Badry saw in his hotel
room in Algeria. Disregarding the standard
distance to allow them to turn freely, the
valves of the shower were installed too
close preventing the use of hot and cold
water at the same time. One of the
drawings depicts a door blocked by the
staircase built right in front of it. In
another, a landing fails to join two sets of
stairs as the top of the lower is stuck under
the bottom of the higher one.

When questioned about the differences
between the two categories, Badry
responds that actually there is no
substantial disparity as could appear
at first glance.

The core of The Provisionary That Lasts
does not limit itself to the appropriation of
everyday objects, their transformation and
the appreciation of their new aesthetic and
resourcefulness. Rather, it moves a step
forward asking what is there beyond the
paradox. Badry examines the implications
of this transformation and considers the
new layers of meaning that these hybrids
assume. They acquire a peculiar
significance that transcends their
materiality. To Badry, the result of these
manipulations is not a low-class botch but
rather an act of resistance, and a lens to
observe social and political issues. In the
neoliberal economy, where demand and
supply control the market and pressure the
consumers, every product holds precise
features of performance, functionality, and
aesthetics. Badry defines this set of
characteristics as a ‘code’, which is set,
maintained or changed by the status quo.

Is there the possibility to operate outside
the codified manner, and what are the
consequences of such an action?

Hybrid objects are the results of the
manipulations of a normal consumer who
by putting together two objects creates a
new one that did not exist before. Through
this act, the consumer becomes a producer
and the hybrid is a full-fledged product.
This transformation embodies a subverted
act of production, in which the consumer is
an actor who disregards the set of the
codified expectations and operates outside
the common grid of the global economy.
These non-codified objects destabilize the
established order and are the token for
alternative narratives. Acting parallel to
the system while being immersed in it,
they are a tool to reconsider and rethink
structures placed above and around us.

The Provisionary That Lasts has the
peculiar ability to adopt objects we would
not deem worthy of even a glance and
raise them to active agents leading
towards unexplored horizons. Eventually,
can a leader be nameless?

Portmanteau: Beware the Jabberwock,
my son!®

This must be what it means to be

a ghost, being certain that life exists,
because your four senses say so and
yet unable to see it.*

(José Saramago, Blindness)

Take care of the sense and the sounds
will take care of themselves.?

(Lewis Carrol, Alice’s Adventures in
Wonderland)

When in front of these objects, we can
certainly recognise the different
components but we doubt how to call the
final, entangled product. How to call a tin
can opener entangled with a drill? Is it

a can opener mounted on a drill or rather

a drill connected to a can opener? Is there
a new, unknown name for this object? Most
likely, we are left speechless. It is precisely
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at this point that Badry's new interest
ignites.

The exhibition Portmanteau, held at the
premises of Letitia Gallery in Beirut,
signals a turning point in Badry's work and
interests. In a sense, the exhibition is the
Act I of The Provisionary That Lasts and a
new point of departure shown at the
gallery for the first time. The show
includes old and new works, presented

in a reformed context.

A portmanteau or a portmanteau word is

a linguistic blend of words, in which a
neologism is formed by combining two
other words. The term explains on a double
level this stage of Badry's practice. On the
one side, it recalls the combinations of the
objects, while on the other it highlights
linguistic aspect they encapsulate.

In 2017, Badry participated in the Home
Workspace Program (HWP) organised by
Ashkal Alwan, the Lebanese Association
for Plastic Arts active since 1993. Launched
in 2011, HWP is an interdisciplinary arts
study program where Badry developed his
formal and critical skills and practice. For
him, it represented the chance to delve into
a theoretical and philosophical approach to
his art and he grew an obsessive interest
towards language in relation to his
hybrids. What effects do the hybrids elicit
on language?

During the past century, several theorists
carried out significant developments in the
analysis of language, its structure and
functions. Swiss linguist and semiotician
Ferdinand De Saussure (1857-1913) is
widely considered one of the founders of
20th-century linguistics and his ideas and
works laid the foundation of semiotics/
semiology®. Several artists have explored
through their work the relation between
art and language, highlighting the
mismatch between objects, the visual and
the verbal referent. The famous painting
La Trahison des Images (English: The
Treachery of Images) (1928-29), also known
as This Is Not a Pipe, by Belgian surrealist

painter René Magritte (1898-1967) is

a sound example of this interest. More
recently, One and Three Chairs (1965) by
conceptual artist Joseph Kosuth follows
this tradition, and he was of great
inspiration for Badry. The work, which
consists of a chair, the picture of the chair
and a dictionary definition of the word
‘chair’, scrutinises the difference between
a concept and its mode of representation.

In Badry's work, this scrutiny progresses
as he deals with hybrids that do not yet
exist as codified referent and therefore
do not have a verbal reference. He argues
that, left unable to name the hybrids we
are unaware figurative victims of aphasia.
Extensively analysed by linguist Roman
Jakobson (1896-1982), aphasia is a
communication disorder that affects the
brain’s ability to use and understand
language, in particular to name objects.
According to Jakobson, aphasics tend to
have a language deficiency in the
paradigmatic axis or in the syntagmatic
one, the two axes that compose the
language system. Jakobson called the
deficiencies respectively the Similarity
Disorder and the Contiguity Disorder. Both
resort to two different types of figurative
languages, metaphor and metonymy. The
Similarity Disorder limits aphasics to
metonymic’ operations, restricting their
ability of selection from the paradigmatic
axis. On the other side, aphasics with the
Contiguity Disorder lose the ability to
combine and context linguistic elements
and they tend to speak metaphorically.®

Identifying his work within this theoretic
background, Badry recognises his hybrids
as a formal metonymy. At Letitia Gallery,
when you walk down the long hall along
the two lines of black and white drawings
on the walls, a concentrated group of
cardboard sculptures confronts you. The
choice of the medium and the display of
the exhibition convey a specific meaning.
Far from being casual, the arrangement

of the sculptures wants to suggest visually
the intensity of a hypothetical sentence
formed with unnamed hybrids. To Badry,



animated found objects and 3D printings
convey the abstraction of language.
Animation stands in the realm of the
intangible, while 3D printings unites the
two objects into one homogenous entity.
The two valves, the headphones, a broken
plate fixed with tape, an iron turned upside
down and used to heat a coffee percolator,
and a UK three-pin socket connected to a
two-pin plug through two metal nail
trimmers as electrical conductors. The
last recalls an episode of Badry's staying
in Beirut. While searching for a flat he saw
a metal nail trimmer inserted in a UK wall
socket of an abandoned house and it did
not take too long to visualise the scope of
such a joint. This inspired the sculpture
completed with the imagined missing
elements.

Beyond the group of sculptures, you find

a room with a work composed of two
elements, Formal Metonymy. The first is
the projection on a table of the animated
GIF of a moving table fan turned upside
down and pasted with duct tape on the
ceiling. The second is the 3D printed object
of a tin can opener mounted on the end
mills of a drill, of nearly 40 cm. The
projection of the table fan represents the
metaphor as the object, though modified is
still performing its role and function. The

image is straightforward and recognisable.

On the contrary, the 3D printed object looks
inscrutable, crafted in a mass-produced
single material, and its functions are
erased or intricate. It embodies the
metonymy and its mechanisms. When
removed from the social context and
shown overlapped, the two different
hybrids express the collapse of the
language and of its poles.

The question then arises, are these objects
just disrupting the language or could they
be the access gate to another language

out of the context of the global economy?
The hybrids produce a disruption in
communication and become the vehicle

to the formation of new terms. In
collaborations with artists, writers and
linguists, Badry sought to find a name for

the objects, to coin neologisms. The result
was a series of whacky yet plausible
definitions.

Metaldrill (aka drillpea)

A metaldrill is a fast, overhuman way
to pierce metal in circular fashion, and
to open sealed cans when in a hurry or
hungry. There is debate as to whether
it was invented by white, Midwestern,
American, trailer kids or by
impoverished, urban children in
Thailand. Can be used when one has
only one hand.

Anonymous

Candrilla

It was love at first drill. A winding and
open love, forward and reverse. The
kind of dangerous love that can only
happen when you unlock the safety
button and pull the trigger with touch
sensitivity — the harder you push, the
faster the gears turn and grind. That is,
until the battery runs dry, until the next
recharge bringing back the raw energy
that fuels this whirring power.

Joe Namy

The authors looked at the hypothetical
function and history, and the feelings that
the hybrids arise. They wondered and
assumed the story behind them, imagining
the context of a signified without a
signifier’

Although these definitions remain abstract
and hypothetic, the work of Badry marks

a rupture. The themes that Badry explores
are deliberately disorientating and they
are the exploration of imagined
possibilities. I discussed the exhibition
with Simone De Cia, researcher in
linguistics at the University of Manchester,
who believes that the work rises relevant
complexities related to the so called
problem of ‘labelling’. According to De Cia,
struggling to find a name for objects
around us is a functional universal since
the verbal referent is the basis of
communication. He argued that we will
most likely coin neologisms for functional
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hybrids over dysfunctional ones, and

he noticed that the observer would create
a word (generally a compound-word or a
portmanteau) that stresses the salient
characteristics and the most engaging
features of the hybrid. When asked to
contribute to a definition for the drill/can
opener, I considered the hypothetical
function of the object but also its visual
aspect. What does this hybrid represent
to me? Does its aspect prevail over its
function or is it the other way round? In

a sense, the process of naming itself is
embedded in the status quo, which elects
functionality as decisive for the labelling.
Thus, if the function remains unknown
what other characteristics will I consider
as relevant? Badry expands to infinite
possibilities. He pushes us to a point of no
return when we are obliged to reconsider
objects, their role and their hidden
meanings. We are led to realise the limits
of the system in which we blindly move
and operate, and re-consider structures
and discourses. He examines how a
negligible act undermines an entire
system, and what we thought to be an
absolute certainty becomes a house of
cards.

Notes

1 Quote from ‘Ahmed Badry: The Provisionary That
Lasts’, an interview with Shehab Awad by Medrar
TV (2015).

2 Quote from Carlo Rovelli's Seven Brief Lessons of
Physics, an interview with Penguin Publishing
House (2015).

3 Aline from the ‘Jabberwocky’, a nonsense poem
included in the novel Through The Looking Glass
(Collins Classics 2013; p. 19) by Lewis Carrol. The
poem is considered one of the best example of
nonsense written in English and it is mainly
composed of portmanteau words.

4 Jose Saramago, Blindness (Mariner Books, 1999;
p. 263).

5 Lewis Carrol, Alice’s Adventures in Wonderland
(Penguin Popular Classis, 1994; p.107). Actually
a distortion of the English saying ‘Take care of
the pence and the pounds will take care of
themselves'.

6 Semiotics is the study of signs and symbols,
their meaning and their usage. Concerned with
structural analysis, it identifies the constituent
units of a sentence in a semiotic system and the
structural relationship between them. The
structure is built on two axes, the paradigmatic
one (concerning substitution) and the syntagmatic
one (concerning position).

7 A metonymy is a figure that substitutes as
associated element, or even a part, for the whole.

8 Cfr. Roman Jakobson, Child language, aphasia and
phonological universal (Mouton Publishers, 1968).

9 Cfr. De Saussure, Course in General Linguistic
(Columbia University Press, 2011).
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The Provisionary That Lasts (series) #2, 2014, painted cardboard, 4 x 70 cm
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Battery Drill Connected to Can Opener, 3D printed object, 30 x 30 x 15 cm
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The Provisionary That Lasts (series) #1, 2014, painted cardboard 100 x 40 x 70 cm
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The Provisionary That Lasts (series) #3, 2016, painted cardboard, 170 x 85 x 160 cm
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The Provisionary That Lasts (series) #5, 2018, painted cardboard, plastic tube, 120 x 40 x 35 cm
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The Provisionary That Lasts (series) #4, 2014, painted cardboard, plastic tube, 264 x 120 x 150 cm

bo—47



(@&igado Blall) Portmanteau






Jjlgiso (@ais (I lilogrsga gpls) Cairo Documenta 1 ..
100 Ol

oo Balsll ggiall jns (U o)) Why Not .I-1-

Liloli ¢jgulpog Luwips ayliyal (11 Jligsay) Il Regionale .r-I-
o3l .gaiall 6yla .r--9

oo Salall ggiall ;ns (ggpiell bl ggllo .19
Baléll .gugls gali =0 (éuulwl @5yo) Basic Motion .r--A
Jia¥:)

o0 oLl Igll oyl (a0 1) mm lee JFeA

Spalall.glg ggpliga ydyeo e golll wilill ggllo .-V
Jia¥:)

100 Byalall byalall adypoll deolall . Salall Pyeo [V
The International Summer Academy for Fine Arts .1
Luaill .¢)jgipll J(@ianll ggiall dgall dusinll droyalall)
oo opplallggiall jns ggpiuellg 2wlill plell goy2oll -0
The International Art Exhibition for Contemporary .[.-&
dayjggas £l (8poleall ggiall LJgall iall Byeall) Arts
el

Lyg5 ysall il g8 sy P

oo Spalall Syl yulaoll Gl Gl ..

cilolslg jilgall

olid Cigpy il dold] lgll JLsuil

2)92j aubl &1l &ols] (lypls ig)) Rote Fabrik .r.1i
[puugu

620) dol8| (@uiyaigls Luels) Delfina Foundation .r-1-
530i0ll d4laall ol «gupgs

oo Bpalall ggpiell uluidl gollo (spall 5j5lal -9
Swiss Art) glle cilw ggiild 6 (Spuygull gall jla r-9
Logy gl @il éols] (Residency of Canton St.Gallen
Lyl

.(Cité Internationale des Arts) agall ggiall diyao .f-9
Luip syl pgdl i éols)]

ol 6jlall e golill bl ggllo r--V

auwlyd daio (Summer Academy) dwainll duaysl8 1l 1.
Luraill .¢jqujllw .2ulul duas 620l

dylga asbuo ylaall il bjgs Jlw «dpopull 8j5kadlrF

10—I¢€

il Gyl

oo paléll 6 2lg 19V4

puoill
olghb ol .gall La1aili s ol aupll gugygllsy .1
g glgll Jubl ausls Jleuil clbs aolip [V

anyall gjlaall
olid g «splle buuiy) (digaio Blali) Portmanteau .r+IA
Jljao (ailall cusgall) The Provisionary That Lasts [-1€
1o Syalall

! al (@ilall c1680ll) The Provisionary That Lasts J[-I€
lpgu gpugl splle

2191 «splle al (sl glisssa) Two Minutes Delay .[-11
lpuugu

(owawuwils Luuliwil 20) (gunll 2in) Made in China .f--9
g (Jjb gaumls

Al buug Balall auyil Bpalall v

dicloall gjlaoll

92 uiuaigls Lisels (agisall Jjiall) Open House -1V
dsolall (spllée \ungo jghio :3yoleoll dviall ciljgill LIV
ol gy 6 adpodll

Byaléll Bppleall ggioll all buug gloygo | Lols-¢sa -1
Ji=¥y)

ol .gall gy j8p0 V &lsla Jlil 110

2194j (JLojuly yugle (¢gum) Cuuigh 10

(Sdigaio J=oi I53lo) What are you doing, object? .r-10

oo Syalall spllé auns

puga (gpwgl (Sl o al Byalall 110

«Splé o ail (ogul spoall gall) Egyptian Art Today (T-IF
lpuugu (gpwgl

g gpugl (splle 1 ail (Jjl wighuw) Scope Basel [
o0 .68l jljao ( dolijg)) Roznama 2 .r-IF

aanlsll fljall 6 yoleallg cyanll gall casio LI

lpuugu . Jjb .MOE ogpidngp (I Jlgioy)) Regionale 13 .11
Jjlgisd (@aio (I lilogidga guls) I Cairo Documenta .f-If
100 Hpalall

g gpugl (splle o ail (Jjl wighuw) Scope Basel .f-If
splle (261g)l @g6 Lo cljg Lo) Beyond the Hyperreal .f-1I
oo Bpaléll.gagl culgsy)l






Gilgall

wilgis go diléo «allall Cisgall :syay 200l» g0 o |
(r-10) jlya0 6L iy gdgc

g8l chjpall ;6 6j290 yug)a A LS o guido
(r10) pinil) (ugoiy jla o dbléo . liog)

dlg) 0 el &lya Jabberwocky 62406 o iy ¥
(P gubw s jiydgs) (81poll je) Through Looking Glass
)l g0 8unall 032 aig .Jgyl8 yugl LAl (19 @nan
ilols go ciabig djulaill dslll elygll aliol go L5 Lo
.oubwdll 6 digaio

11999 . yulgy 4iyjlo) (a=ll) Blindness .géloljlw ayjgo €
(=)

Alice’s Adventures in Wonderland .Jqjl% guwgl 0
w5 1 11gug) ue2is) (cuilasll 31l 6 gl Wipolio)
‘Silaill Jioll Layai pblgll 6 o {1V .o €199€
«lgueiy aigihw Klgiiallg wbwidl aisl»

Lgilolasiwlg lgsileog jgoplg wililiull ale oo laybgroull 1
Claogll e cadyg wsguyll Julaill alell 30 isig
g4t a5 lsll 3300 o plbsi sl 6 alaall dighall
G2l Leaaal gugan Gle &l pgaig lgiy pgai LIl
(2090l @lel) ilasiiuw pIg (JIull @lei)

J5 00 2 ol (b yoic Joo Joi bjgo @lisll v

Child language, aphasia and .gguugil glogy gjlé A
29)gigallg auunll . Jabll @l) phonological universal
(197 jpidy ggigo) (Jolidl

. 6)93) Course in General Linguistic jguwgu 3 g)lé 9
(r-1l loglg asols deiho) dolell vl

IF—IT

lgsle 8y gl 2097 Cilegrgo Lakibiuy ()
Wlilbod wolwiiwl a9 «d5p0g dliio Ao
Ppeall gogoiy Cuuslii 269 . JudJl puui o
dzoly 0 Wlibwdl Eob lw $3 ggorw 20
asleio vilausei ju Josll 138 ol (spg piuislo
ool gilg .«opugill» @lsiioy auy Loy

29] il (53 wwsy Jolgill gulul a yball
g g0 il awo e jgiall 6 lalgidl
le gjii vogu Wil Gl wieig dueibg dralle deji
auaubgll gilagll 8330 wilbe) o | o)1l
wsliall ol Bollg Laybg alizoll lgilubi g9
(logac digaio gl &0 dols) abhal guny Logu
ool dwslb wiljuall aublg 8jjWl Clowl 2583
Loy 26lg sglay glal gl io Llb loaicg
aaubgll Lire wuni gol al walell dslis / wlaial)
jgbioll asily cucly Lailg wuwns gl ayolyio Ul
2guy o S duuill guagll e Jioy I3lo Doyl
alac gl sl Syusall ol diagbg Gle Gipall wils
3l galyl eigll go Tjady 1 ejo Lgils dpauwill
13459 .owgill (6 lawls Ilole d161bgll 29
sl pilnall lab dlggao daybgll vl 15]
oIl 121 @ybig Saloll dayg lapicls il

o0 83ge Wl @baéi I linbayg .auilgi U iliilbo)
lo)gq club Dl 6 il 83lel guojlo Luwéil 2
il 5935 ellja] e lilanyg dsesll Lgiileng
u=ig e dl (gneo Jasig o Wil sall
aasll ge wisig e U8l sp0g JSkell o phill
li% Log .alash Lol gy (goli Tlac Jeai il
89 o d2ls poy lalbo Liysy ol



9 2209 .o & gaiy by wiléio (0 dido
lganqs 8)jleiw il Tauuai aglbll dagpo bléw|
agle Tjb Lo 2o aitubgg 0jg3 53§ Jljs Ug il
leg lgro yuy U dadlg 6)goll (spg .Jiami o
sleydll i aclib egiball gl 9oy «(Busill
vilady adif 6210g 8alo o 2io gl 2sy loole
uaug .uéeill aljicl gl aailbg Ciinog Bpus
olelisall glingll U5 olp3] aicg Lgillg alisll
logilo .gilslaio loa)lgblg elainl Gl go
Lgilbsl claig asll jLgil ge glusy

Jolge 320 club il 0aal auwai JIgull opby o
asl LI Jangll algy uni 25 Lgil pf asll Jyhei
oilagll iani § allell aloisl Gluw )l sl
Whlbno jgahl dluwg aunig «Jolgill Linygsi
ope 2o ggleill jlbl (6 «(Sjay g 62322
Wlbawo byl Gl gugelllg wilidllg guiliell go
anuiill vuildq .63030 vilbal déling clud il
aébuiuo Lgid) duslgll vilayyeill o dlulw

(ga=all e panll) Metaldrill

(9a=all j8i auly Loyl Lopeg)

galeall L) deypw @8)ib ¢jaleoll Lle janll
clasll wile aiog (glwi Jl J535 g3 (shlo Jhum
1q legn Jg_cD_U gcl dac e gy E}DJ 63920l
Stball Jlebl aal ogeyisl gac Tis Jaall Jiy
Jabl ol .gaxayo Il ggibugl Lyl ol
al ung aibiung 2L ;0 <80 ygyoo
Lgoaaiuy ¢l

auwdl Jogao

(1yyail8) Candrilla

olol . 2giang ojeio i 8481 Jgl o bo b
Jj edoo 5] U] Guany U pbs cin wbeg
21l Ll — @16y ulwnb sUgl cunuwg olodl]
124aq .cpul lgléng uﬁugyﬂl ahgo glb eleoo
aslhy aJlill dinsidl b of dyylbl caai (i
Lojjl 21 88l 03 (297 ol

10%i 9

log .aunlyiol dabgllg aujll I ggalgall jhi
Jollgnyislg lgleluig jeliwo o oilogll opdi
Gl 0 aglliy lgopug lacljg Ul @ldall
*alia 1 Jolaal

aunlyislg 6opa0 JIF U wléyeil 03 Oi 209
22ig .gbéig @joi db auway ()2 Jac <o

jb 13] .o liedg .gilogll drau ge ljac 15]
6y28)l 280y Loye) Lo gl auiall gy o yusill
ulogy a2l plaiwl 26q .0 U4llg dbUl Lle
29 i)l Juai 6 (1I9A7-1A91) gguugslo
ole gloall 8)38 e Ji§) Jolgill ;6 wlbol
b1l douwi loww g lgogog dslll plasiwl
1908 0 .gungily Luway gguuinall Gilig
&0 of (ol Gilazsalll jgaall 6 (sgsl
augaoll 33s gog (abill) Gilasiiuull jgaall
338 le gguugsly @lblg .sgalll plisil alli
Similarity Disorder jgnéll angl g0 (ugogll
ulibnl) Contiguity Disorder g (abidl wlbol)
046li50 gaegi ] Laa s lalg lelyi (glyis Ul
g djloll vilelllg 6jleiwllg alisll o
Malliall o el ge grainoll alidl bl
oWl jgoall go juid Ul Sle agi)ad audig
1o glis Ul ulpbsl ulaol go Gguuinoll Lol
9 lgol)alg aygelll jplisell 205 ggeibiuwy

" jlall pueill Gl golrasg «sgelll lgdluw

Tpiso auphill aielall 0as goo dlac )24 2)249
Jigbdl @lgyl 6 i Laisng .dyjgo @lis diilaa
an.u.IIg cloguul |_|Log.uJJJ| &eo Jgby aiooll

g0 0}5}0 dcgoao plol clwai aai glaall Gle
buuglljuisl orug .(sgéall @)gll Liligaio
i Bioi L6219 13300 iwo el daybg
Sy jgbio opb Gl ilgoubii guing wiligaiall
ol U oilba go vsuo aoljiol dlos daclly gy
wilegibollg @8paiall bl ol )y spg Lg!
sH loudg .2ypad go @2l 6 Lo Jaii sley Dl &l
22 .gugalall ué alloll ;6 >gaall lgijin; d5pall
ol 6 gl gy poai sleylll &iili Wilegiholl
&b polg (guldl dclouwng glolondl . yuilaio a0lg
0 dglao dlgio el:;'ﬂ.u.ulg &l by jgubo
Jiogi 0 Jolbl Ginlos b6ggall Gipl grdaui
Lpdauqg .uoolgio pé yuisog guuld gu cbygdll
QMY (50 (S) dols] Wildls o ddlay ol

(Slj I_]Ll.ng.LDuﬁJJUQ_QJuL}.CLDJJulﬁLDmD
Gilbup bib judo 6 diazo }.oLbI anlns
1905 > hgb lisg (§j2iuy alg yg2go Jjiol

1 sl cadll ol Low aglisulg .dlogll 03a (Glbi
.60g%aall oyplic Jual U] Joidy

Lj.::u:Lg.Ja.o_;.c:;u ligaiall qx:gmoux:lmsug
lglalg .aygnll aylisll 'wmwwﬂu o
5o L) 5| =) é)go lgulc Sibaal aglb

I_LQ.C(_.,J.CIJ.UU agléo vljaii dglb dngyal
digaio lguilig . @l bupiu Lodull 0 dénlog



0 Jgai absi UQ}”(S}ULCLLU-lJJJJ}-QDuDPJD|
Jooll ga pPy=eall UI (SI .dilolaislg ()21 Joc
631390 G Uhil dhsi asig ailall Cib§all oo S
Pl ganig Pyl ;o ol 6pol) rabi

2320 Gl 6 C10356 6233109 doyad Tlaci

ol g2l oljiol (» digaioall dbelll gl a.lg:u.nJI
Lug.Lug_nmonJJ:)qb_oJa_cLanp_‘)Igluub_oJ
)2 60 o dlojall 02s plbnall 138 g
930l JI i Lgil 910 69 .293)0 jghiio ;o
e cgill bluwi sy 20 lgoe bl gloisl
a4 byuai 3l sgalll bl

Jiedbl elirs aolipy 6 (5323 ehjlis LIV ple 0
armoall g gloll JLAubl diabi sall @l
199P ole Cuuwli il aubuill ggiol dyiliyll
) 20liy ge Blie @lsl Jleibl clins 2olipg
Ll ple o @lhil ggiell tilnnail 5asio
dilwjlaog diljlgo pghi o (s)31 ws yiaig
&o=ill dailw dpyd 2wy olj 26q .auasillg auioll
aslley aelg 2lbls disl aulog (sphi agi 0
caslll e gilagl JUT Lo .aiflogs asll

Pagill o ugb lbgi gubioll go 2ac 2hs
olall gpall gl lgeilbgg lgitug dolll Juoiy
(2 2ligay6 Spuguill GEibgiouullg (sgelll 22)
Olibulll ale Guuwgo go (191F-1A0V) jguguw
olidly agul iy gyl gyiiell guall o

/ ubgroull ple guuwl dlaclg ojl4s] Cuwjlg
il Gle guiliall go pis cadeq . ioglgropull
all gy by Gill @6 1ell deub ge agllocl o0
ow @olgill plasil Lle cgoll Ighlws sl
ole JUio ahig . balllg il gopallg cluisll
La Trahison des Images angl plaianll 132
Teul Lopeiq (19r9-19rA) jgnll jac :qi) 8pguill
Al Gl olwll ligulé guy 132 auuly
awaleoll gliall auuig (197V=1A9A) Cyjelo aiy
One and Three Chairs ding) ¢igug5 waijgo
Jlgiall Gle (1970) (Lulys didlig aslg wyd)
digll o s)2 aube plgl] Cimio |_ul_‘;g «ails
20lg s go ol Jazll 12a n_oJLug Buadl
dals) ;o000 Lypeig (sl 15g) 8)g0g
oggaall gy @pall 252aJ (6§82 oljig < ups»
.opgnij ddybg

Jolily g $§ju Joc 90 Gllgl Guoaill 1aa (spg
1asy gido gojas Wagag guly @l Gill pilagll
liil (J| Lm3ug 12200 Whal leojpo Lg) 20 1o

Spdouill slois Ul ] Lipbi 15]g cu_uhu.dlg
glb2rug Ggull gladay wilbllg L;:)‘;s)JI UI liang
@6163 Wlowwy 201 alio J5 ulg wellgiuall

(0 dcgoao a9 .aildlang aailbgg oclal jLod
«SJ LayRi Ly «g5» ge 8jle piloall
oo Ja .galfl 2ogll opsy gl ojjey gl andjey

log «¢igall (s3g4ll baill Lle agpall duilbo]
Sade ogpall udlge

sle ellgimo wiedli go U] disngll b Dl il U
44 @) 12325 U Lagio builuwls guiud gy 202
_ os2gllg biio cligiuoll yny lagig .2g2g
lojnio Uolii] ilac Jgaill 13 auunyg Lol ladio
diisall viledqilly Loy 1 Iels cligiwall Joau
o)l slois Ul dsu Glbi o)lb 0jga Jgljig
acjej ] diigoll p.c clbub Il 033 ($2§7g a5 iduall
ciblgl Livio Lgif g Ilowo Ladlall PN Jlaiul
buoy louws piaillg il 6olell 8lal w29 -abaul
jlgo b5 (56 puui.  Jlaublg J5Us go liglaig Ly
olbil clal

clubl it e aac 6)38y aflall Cisgall 2paig
Jolge aundl lgidyig o4 2.0 @Gl Lalyi U
Gulgi b ams Lpintiduti pl SI5T Ll linga abi
€ ouwl 1y 356 3o Jo ol

:(digaio) Portmanteau
Beware the Jabberwock, my son!

T by @0 150

dpon Lgale cuslbl il Al Lo oas of
639290 8lall ¢l lg cpall g4y ol o

U U5 20g oo s .21 Ul dwlgay lguiys)
laly of aabiuy

(0=l .geloljlw ayjgo)

* lguwoiy aigiw Wlgnllg Lieall aisl
(ilasll a1l 6 gyl Wiljolo . Jgils pug))

150 4y lishiwd bl 03 olol Liadg I3]
a5 6 Ll Lidlg layolic Laliso ey gl
4olis o a1 hilidell ilgill adioll droms
olis uml Suldio o cusylin 13] ayandl cilsll
lagll Suule dsliay wilaio of Lilaio lging Lile
Lon;.uJJlu.bJInTLLcl Sadyei U 2yao ouwl gl
.32l (5)24 ploial painy busll liag .Jgdi

sl (&gaio blall) Portmanteau gdpe0 J4uiug



dwgalog dbudn Lgil

oall Jja0 5 Glodll dpall pilall cisgall oy
dlwlw Ppeall gonig 1€ ole (6al8l]) oleall
a6i cliw dodn tiligaiog <l8)j bghiy tiloguw)
Josll degano C1o36q sl awoloill ey
Auoag A5 (0 LYl 3lail (oliol oyhs

aily vusls asi dllong abluw dllacl Crouuilg
Lgl5 clgo 1l Joo Lo el Il &ylyé ijjeg dysi

loss (s U Gl il 5l Lgil awllypan 351
)] 56 wilogull g (s3log digyss e b
doluo glja9 Jgb Gle (gls eliauwg buy

0945 Lo awdl .aoljio asliio lalyis ¢ dy=all
diyio dlwe gy dllye Cinglyg Uil Juwlbuy
sl gLl lg) Lebleo asileg Blojo @go
deloww Gle wlliye psig .Ul Lgils wopb J5 (0
ol log .bibll §go adleog digaio 8jus Gul)
ulgl delouw (o sgaanll puudll Lophll 20

9331 Jals Ccudi 6peo dclowy Jagiuo 6l
logiy pa2 @11 Lo Jlay josid clyis o

U alsjlaal] o PBreo gl podl 6 Lyasllg
&.OJ.DJILpngJlg.m:upJLgJTgJJJ&.mb.Lop.c
Jliol € laglgb giolan ay (spib . uiyl lgslg) Lof
Lo s)au logy Auudiawl waedw Sl Py=all Q.LDJ| g0
oc il Aug piljall dsaiell disye (6 oaali
ol gbrall Golan 2ie) aouui il duwliall dsluall
ghay U cyay 2 glyléio lamaai oy logale
u.ogJI i 56 2jWig ydLlull clall plasiwl
aolol (_.,u 21 2l LU ciloguuyll sl 0 (sHY
ailag) go (sl dogl (69 .anis g3 Jno dpiblio
algjig 03gen wibyys gy gosi U b dbay sp
bl Gle bolai (Guhio agenll dhuw abuw gl
Jojll dbuuy

G Lo lisyl q:_)gT o< ) Jiw loaicg
92w Las jus (ulii aogy U 111516 Lol uiiall
ol alagll

club Il Cuyyéi Gle @ilall cusdoll pogo sy dlg
Lailyig 62322l Llgilas pasig lgligaig «drogyll
cl)g 28y loc Wilwio plodll J] 8gb5 ghay Lailg
128 le ddpiall JUDI ge (§)20 guidyg lgrsli
Ul 83322l Gileall Wiléib 6 §533g Jgoill
jolaii dwyé draal Luwidig .¢ilagll 03a lglani
wandy U wellill 13s gl 52y g Llgiialo @Glbi
oo J=o loilg éyiaioll 2184l )90 0 8)90 e
aucloinll Llnsll &slpo) dwacg dogléall Jlesl

a0l copiall 13ag olillg Cinylg dslyall
lgiligaiog «é&isgall Jglall» tilogu) Wls Jasiy
&l lgiligaio g a5paiall g 4yslicgigall lajgng
ole 20adi Gl &ogdl 8Lall cluil gl oley I
8oleiwlg lgieyg clal LI ouig éalell pé

i Loadg s)20 Jgb 20 le «guaa» — lgiails
(_.,:x.u wailbgll pey polisll waliso gu gm:;JI
ool gy (6g acyly dayiill gg4ig sl
oabeo dag ‘?.D_LgJch Lgiilio Loen 2o .4oalb
diuio gl 6j) 2006 .auwlw Dl dolluwll pulai

o0 63g8a0ll dehsll Jao Jai aysyiw il Jolgay
Wl o Ujol anjles dselallg (poall Puso
b dclw Josi adl bas digido Lols)ig
@) o) wiée e Luly digléao slghog
auigy! club il 033 20 Joleii Léts .69gall
038y goinall &) Lesiui Loy Slglasig Lglglilig
ouuli B33 Jlga Ul culle (o6 ayyll tileganoll
ayall s)ay jghio go dlollg glaull ogp

d19yj Sl dlsiil o dluwdull 03a ogliwl 269
wolyellg pleallg @inll Ciani 286 1A ple 6
ayalall suall hai 6 lyas Tei dpuygull
&yljiall 8jg2 UL aislle 69 (5)ay @ 2487 Gill
00 gl el Jlbell pUp) slicl aillg
6jgoll allod guikeall guonaial guioll agag
il 6ua=ll Juoll Bodg .auilygsll gi auljioll
wle wlsill logac yulillg ggypoall lojaiy
yauilg .dpogyll Jlbe lllg ayiyilagall J5Lisall
Paill pacg bl Gle Blanll alésy sy
dgawo Liloranig Jgbo ge Ciay Jbg Lgio
Jolw jgo uu»ul osdl o Gle zmag aliloo
g0 gl algo Sl ashiall gI il o

ald aui

ogloll ;6 bcljall e (pupo E)ld Sy ol

cbjpoll £gpo6 o gp6 @AJI 154ilseog 4]l 18uilsrog
logdglwg dslbllg olall deub puaig .diyanll
ulis u;)T 269 .5yl ggag )3l (sqiuwall Ll
wug)d douw) Seven Brief Lessons of Physics
929 ;1409 g8 (110 (ug2iy) (cbjpall 6 6jogo
Jbw ;0 dlac gody Gyl i Gibjrog Lils
olud e el 26q .gubwll oo awaAll auslall
ol» raunauh dbléo 9 630 wil> wlisll walgo
hupJuchmmeLoJLchmpﬁJllﬁulﬁm
Tliyyai oo aeslg bl ail . ivay 8185 aidlg
robg als cugll cljus ilybil Tyl sp2y 269
pabod cluil Gl Bp sl dac Gle il

20 tlgiilgn Jaey (squ 222 gl linuy Wg Lilgas)



Journey Through Objects, Transformations and Language :sju 100l

Ujlicl 06 linng 13] Lgy Lis leg lilgo o drogyl

aaal go @ 2jaii log lilgs glao J5 o Lgil

0By 0guitly £l sleyl euuiig Ll o daibg
Plbopall 8Liyys gauig .2 Lijgg (sjvo ayle
lgcloi)l 2lug duimaog dayb (M) doadllg JUgll
doldry (Sg.o Jg=uw olyicl 26 SIlYl anig oo 1N
u_og.l.DJ,oJLg.llle:);.u.JLog Lgmgn_lhg:u.nJl
1 wilab go loilg giyllo 067 Las gilal gf jigy
@ijad 50 ($) £ 269 5920l §9ll yo dualiio
as 9 guya glbd UI io algall Leliso 6jla e
Lgso oj3i Gl (8palall) glglo dnoloy dyiall dyyill
9 dlgall go pis Lujai e wade a6g .I-F ple
269 .oronillg cuaillg ! Jio ggigl waliso
r9 ple 6 Sl 8pall (sqaall @)all pa5iuwl
2ip ol dac wlull 8alsll ggllo Bye loaic
5980l G)gll 3o §93inl0-+ ye djlic glig uoll
I lglgb) el yglll abo «gunll gin» 6)l=)
0 ol 269 .(jliol A lgrjeqg yio 1,1 Lgelaijlg yio
03a JU5 glnaig [l ple I M--A ple o lpuguw
alblgo 2o availl ail)lgog opleo olail go siall
20 Kunstglesserel St.Gallen ginwo 6 dac
dlncl oliil guibaidllg guisllg guiliell go ope
00 22c lgs agols oubll aaall aslyol duis
ouliall s

aylasll aplill go aloy U sgéall @jgll glg
Jabo Jlaijl le sja1 il wiligaiall pliiy
O auwi anyiy Lo @lbi 6 Wiy 2ljg B2
diligaio Cuil46 .3g16 (o deryg Wiliildo] o
00 daliso clgil gy 20 Jgéeo yjo 64af
aiSlow i (JUio ojlgi Gueai o «(sgdall G)gll
aasy dlocl apaii wolboll algi 09 .aiigpog
aygbog piall lgooo go aél Ll lg=bgii ol
&1gll 8slo i «welld e 8glleq .giumaall
Pileiy gai e Lglilio pacg lgiibing) (sgaoll
wl3 209 .lajliny il poliell el dobg 20
cigall clpbrll ayballl asubll dyjoy luwlio gay
dilegano ygiil ag ailall

00 Wlgiw guad oo aflall cisdall aig

(alllq vilgnillg el Dl pe dlo))
s3)Lwgllo Ls 15

$093i Gill cluisdll Lo

club Il 0am Gwlill cilel Jglitig 5g5 b J4)
il agill gl 5g4ll

8l alito gai e Lglglily gulll o Jusg
0 18107 Gl digngll el Il o pujo ] agy
aladiol 1o Igany (lgaday @bio Ll lapalb
28219 g0 Lolg) Igogay gl 0.gpolg)

10 «SJ2u 200l

(6yalall 19V 5 2g) (53 200l Jac Jgliiy
llgiuall &lsqq «ilgiwllg Syl gy &8sl
da bl s 6 «sh .l dapw joo cliiilg
olBill Lgapsl Lgus 6lo U alas ailgi 2520 clpidl
JJLu.l (_.,.o Cpilid o:ml:) glu.l Jj20 LgJI pI V(_,x:\JLQJI
Py, Ulg ol gogsi UI lgouwg pl Lllell cbj'
Shghill Jasig jusill

il 26lg oo waslgo Sluiiwl e sy ul:: 24J
Lgn.m:) gI il go baaiwl jgo plaaiwlg
dizc ol aunaldill dijsls go @lbils .duwei
dyclaall ayndl 8j51301 Glocl ;6 Jopay i
0 uiLiay gpiig a5y olic go lglslay loc liag
& 6phi ope gyl poiy o il dlagoll el il
adlos wlpuei Gl lglgag lglsuui ayey tbhs
28) Salslall 6)535 pwond ] Jub o ligudl Ja
@l lallb Jiploly .auisll dipuuo 2y Aio «S)ay pguil
8553i) Swiss Train Ticket ol sig .09l Loy Lisy
dluwliw) The Bus Series g (apugull jLhsll
Jaill Jilwg 13137 8186 gluuiiuw (H11) (bl
olg I ity dyyol W15 Uysai Layg 29y (50
oyl elic puiiaiig lidyb (ualis Lis) bgballg
doguo Walyi loaic lgdluw o uijinl 8)go e
Puje gulad Gle

. louwls Tjga clubi il Juiai 0 dicly (S24ig
@andig aogdl il 5 ayilig Lgiaibg jipl

9 el Lo Ipisg wéyuudll l@agany oclywl

alp of log .aueall eall §ls Tugni lopgni
b I ] Wi psiow laing Lol ojasy (il






S0 glis (&gaio blall) Portmanteau sapall s)ay 200l Byeo 04) 02387 gl sple Loy puy
PP gpeall 135 aunyg drollell disll aalitollg Ko diyaay disio polgl abyyig Syalall auéo
aiall agllacly gulgallg gulaall guiliall grgs gl o poleall goll 2o Jeloill Gle splle Ly
dallell ggiall Ay gob lgsluw 0

2Ll pb o6 elibiil giseaijlgbl Jlos Laelyg 283 U elubl ailoguyg ¢5)31 2001 Wiligaio aybig
b Ul aslo jlul 6 )2 ep (@igaio Blall) Portmanteau oy lowsg .éuallell ¢Jilgiwilg
Glgiadl (530 Gle asliiil cuial &jlaso wilebislg lglai)l clubl Auiiwls «iilysiiillg ciloguyllg
«gleo 6lg50 (e 698l Gupl g (§o Ul bypiy jgwio pleb Gib pbJ — aolall yuasll

1 .a4liio clubl lgillg .gub6lqio pe guuboq guld gu cbygall Jungi 0 Bl Ginlos oladiwl
@lbi o)y Jolgillg pliilll asyyb ol dluug (eUAll Lle 8)a8ll 286 gi) dunall 33iTg lgirowi g4o
«)laiwdl slnis Ul

JUbl (6 Qbdl> Jlubl eld 2olip 6 Wjlitg S1a1all glglo anoly dyiall aill &ls 4o j 2133
alle il ggiild o (spugull gall jlag guly ggiad! dijaay o vilols] o wlig g glglig
g «Jjl-g5uwls (6 @jall lging wallell (sgiwo (Sle aBjleo Wnaseig .gaily lixels duuwdog logy
PByog (1) 8palall wols-(sag (M1V) Ligp augpy 6 &dypolll deolall splle 6 ducloallg (r--9)
{(r11) Bljall yoleollg Cuyanll gall Laniog «(M-10) §alall (spdlé auung «(-10) Cugpy (goell Cigpy
opeq [(r14) gaydl .ggiall 6jlag (r-I1) Jjb M54 ogpidaqug

0 SOl didg aolainlg aclul ailasluog doysi e S)a 2000 il pllay SHle byl 0a6iig
o0 gusai JA Iglay alg Jo Il spoll lino ggleill Igpal gl lino pgiglei Iglolg (o y4uig .(ilill linyeo
Sple by obill agilolguw]

olag)ls il
g (S iy oo






()24 200l :digaio Blall
[N wquigy 11— Jupl 1A

L=ETITIA

ol g Jpondl dgjlw op
+971 | POF (T +971 | VOE VEE
letitiagallerybeirut.com



Blali) Portmanteau{l] gdy20 20 goljid jguitiall 138 jan
i) 6 1A gaigy 11 Gl Japl 1A g0 [Tk 200 :(@igaio
ol g dpaodl dgpw op wsplle

I (sple Lusiddg gualgall © piiillg coulill §gan

guiiall 132 g0 cj2 sl Buuijooy U bgano §gaall ar0n

0 Loy ubyilhuo gl dyig)isl] dluwg sh gl 6)gp (sb alsi o
iad abai go 13T ol sl of Juauill of (Tgaal Auill el

Hill o Guuo b3 g3 U] lgcbyiwlg wilogleall

9VA 199970VF - V ISBN

oliall o dlolao &16lyegigall jgnll
5jlgiglw algsllo proni
44aly .Cassochrome aclb

o g 2001 G| Al pILBy §j2 2000 padis
jloc 2000 5 q















| LZTITIA

N =24
‘ n‘l.\!’\ﬁf\\’ﬂ

= Xy :
: ‘ ', J




